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Introduction
It was a really good experience visiting  WAOS after so many years 
away and meeting up with so many old friends, both in the audience and
performing. It was as though we had never been away. Obviously a 
number of changes, but all of them for the better.
The Musical presented is a very popular one and also one that is far 
from easy to stage and perform. Not only is it almost too well known but 
it has a very specific story line, set in a definite period and time with a 
particular historic and religious background that both have to be 
correctly captured and communicated to the audience. Not like a 
Shakespeare play that can be modernised and set in almost any period 
of the director's fancy. 

Front of House
Everyone was very friendly and helpful, even down to tipping us off 
about road closures on the wretched A12 and providing us with interval 
drinks!!We were very well looked after and the seats chosen were ideal 
with an excellent view of the stage. The raised seating certainly 
improved viewing and made the theatrical experience more pleasant.
The programme was a real glossy in colour with abundant information 
about cast and back stage, interesting rehearsal photos, and both an 
historic note and a handy synopsis. Also information about the group, a 
crossword, adverts etc. plenty of bedtime reading!!!!! The image on the 
cover was bold, Tevye even looked a bit like John Davies. I would have 
preferred the name of character to come first and the name of the actor 
second, it is so much easier for the audience to follow during the 
performance, particularly when there is such a large cast .

Stage Management
Stage Manager Dean Hirst
Set
The set is very challenging with so many different locations, the number 



of people on the stage and the actual size of the stage. The book flat 
which opened out to show the interior of the house, and closed to show 
the outside, was well painted and suggested the place and time very 
well. It did seem to take up quite a lot of room and was on stage much of
the time. The piece which doubled up as the tailor shop and the railway 
station was painted in the same style and worked well for the more 
intimate scenes it was used for. The painted cloth was good and very 
useful. I thought the bedroom scene was excellent. The 'standing up' 
bed worked a treat and allowed us to see all the facial expressions of 
the actors and allowed different levels for Grandma and Fruma-Sarah 
and the chorus.
There was plenty of space for the wedding which was well filled with the 
various festive activities and then the Russian disruption.. All the scene 
changes were carried out in a brisk and professional fashion.

Props and Furniture
Furniture consisted of mainly wooden stools, a couple of benches and 
wooden tables. All very appropriate and useful in a number of different 
scenes. I think Perchik needed some sort of seat at the Sabbath meal. It
might have been a sight line issue but did look odd that a guest had no 
seat for this religious occasion. The cart was very realistic and was 
absolutely right. A very solid piece and back breaking to pull. There were
a plethora of old looking pots, pans and bottles and a number of time 
worn looking suitcases. When the villagers were packing up and moving 
on it became obvious what frugal possessions they had or were able to 
take with them. The wedding canopy worked well and the broken glass 
was neatly handled in the napkin.

Lighting and Sound 
Lighting Designer-Jeremy Naunton, Assistant-Constance Lawton
Follow Spot- Ann Dyster, Kris Knox-Crichton, Jack Joslin.
The lighting for the most part was clear and atmospheric and sharp on 
timing and cues. The colours chosen were just right but  I wasn't too 
sure about the odd purple light.
The follow spots were obviously necessary but seemed just a little too 
bright and sharp and didn't blend sufficiently with the rest of the lighting. 
The light for the Fiddler was fine.
Blend of microphones between cast and orchestra was very good. 

Costume – Debbie Stirling
Wardrobe team - Sara Lyndon
The costumes were very good and looked, on the most part, quite 



authentic. There was excellent attention to detail and the Jewish men in
particular demonstrated this with their prayer shawls with the fringes 
worn under the jackets and the covered heads. The women of all ages 
had headscarves and lots of skirts, aprons and shawls. The clothes 
looked as though were worn and seldom replaced which was exactly 
right. Golde did look very neat and pristine rather than worn and tired.
The rabbi and the matchmaker in black were dressed as expected and 
the non Jewish characters, like the constable and his Russian 'heavies' 
were easily identifiable as Russians. 
The wedding scene in black and white was splendid to look at and in a 
simple way brought  variety and style to the production and echoed the 
setting of the white wedding canopy. A great deal of hard work here with 
a most successful outcome.
Make-up and hair etc.(Shelley Moore, Liz Watson)
All very appropriate and some very nice individual touches such as the 
Rabbi's beard. There was nothing that screamed make up which was 
just right for a group of poor peasants. The hats, caps and scarves 
made this realistic look a little easier. Well done. 

Cast
Tevye – John Davies
John was a splendid Tevye. He was the lynch pin around whom the 
action unfolded and finally disintegrated and his energy level never 
wavered, at least not on the stage. He sang magnificently and was able 
to express every emotion from happiness to grief through his voice. He 
made us laugh and he made us cry and in his conversations with God 
he showed how vulnerable he was. His acting was as varied and sincere
as his singing and warmth and richness permeated both. His grasp of 
the Jewish intonation, phrasing and accent were also excellent and he 
kept this up  throughout in singing and speech. He was able almost to 
converse with the audience and discuss why he changed his mind with 
the two elder daughters. Moving with the times he could just about 
handle but not Chava giving up her Jewish faith for a Russian Christian..
His comic timing and delivery were spot on, and body language and 
facial expressions all helped to build up the character of Tevye. 
All the songs and monologues were memorable but I particularly liked 
Tradition, If I were a rich man and Little Bird and the conversations from 
his cart that had no horse!  John was at the heart of this piece and kept 
it all together.

Golde (Kathryn Adkins)
Kathryn sang and acted beautifully. She was much harder on her 



daughters than their father and was a good example of the woman's role
as described in Tradition. Her duet with Tevye 'Do You Love Me' was 
very moving and beautifully sung. Her attitude to Tevye definitely had its 
humorous moments and she was able to establish that this was a long 
standing and intimate relationship even though the marriage had initially 
been arranged. In their arguments Kathryn certainly gave as good as 
she got. To the end she maintained the typical housewife attitude of the 
clean house and almost ignored the enormity of travelling to America by 
insisting on a last minute sweep. She was too steeped in tradition to 
change. Kathryn explored the part and gave us humour, pathos and the 
ability to cope.
I did feel she looked rather too young and neat for a peasant of 25 years
marriage and five daughters,. She almost looked like one of them and 
moved in a most sprightly fashion.

The Daughters
Tzeitel (Emily Smith)
Emily at first seemed like the traditional obedient daughter, but we soon 
saw she was made of sterner stuff. She was polite and respectful but 
determined to have her way and bullied both her father and her future 
husband and this was all well portrayed. Don't mess with Tzeitel. Emily 
also sang really well and in the trio of the three elder daughters was 
rightly dominant. Emily acted well throughout and slipped nicely into the 
mother role towards the end, leaving for Warsaw with hope and some 
confidence of reaching America. 

Hodel (Corrina Wilson)
Corrina was the second daughter with a good voice and determination in
her heart. From wanting only the Rabbi's son she took on perhaps the 
hardest future of all, moving away on her own to Siberia and Perchik in 
prison. She was quietly determined to leave and Corrina not only sung 
'From the home I love', beautifully she was clearly able to show the 
change in her character as she grew up from just wanting a husband 
with standing to daring to dance with a man and then going into a cruel 
unknown to be with him. Well done.

Chava (Hatty Gribben)
Chava was the bookish daughter but she too grew into another 
determined young lady, who did what she wanted in spite of 'tradition' 
and the family. She too sang well and showed clearly that although she 
remained respectful of Papa, she would make the break with family and 
tradition to marry a hated Russian and a Christian in secret. Another 



headstrong daughter well portrayed.

Shprintze (Louisa Turnbull) and Beike (Poppy Fisher)
The two youngest of Tevyes' daughters, both played their parts well and 
convinced us they were much younger than their actual years.  Two nice
performances. We are left wondering what the future held for them. Well
done girls.

Lazar Wolf (Stewart Adkins)
Stewart portrayed a very good cameo here. He presented the character 
of Lazar Wolf from the first word: pompous, big headed, arrogant 
confident of his perceived position and in no doubt that Tevye would be 
eternally grateful to him, and in fact he was, in the surroundings of the 
Inn and some good drink that he himself would never afford. So Lazar 
gets his way but not for long!! At the wedding he is superior and then 
seen as a man with a violent temper, well matched by Tevye. However, 
the Russians are the only winners and the next time we see Lazar, 
Stewart succeeded in making us feel a little sorry for this rather pathetic 
figure off to Chicago and someone he hates. Strong singing and strong 
acting.

Yente (Lydia Clough)
In the opening number Tradition, Lydia impressed with her accent and 
grasp of the Jewish phrasing and made us laugh. She continued to bring
out the humour with the oddities of her choices and the stories of her 
husband, but seemed to lose some of that initial vitality. At the end she 
did express  the pathos and irony of her lonely position and last minute 
decision to go to Jerusalem. We felt sorry for her too.

Constable (Peter Fishwick)
The Constable isn't a very pleasant character for all his bluster. Yes, he 
seemed to like Tevye but he had orders. Peter achieved all this and 
prepared the way for the disaster to come. At least he knew which side 
his bread was buttered.

Motel the tailor (Edward Groombridge)
Edward certainly got to grips with the character of Motel. From being 
terrified of his own shadow he managed to blossom into a determined 
young man. From then on he was so happy and pleased with himself 
when he got his sewing machine and then the baby. Edward managed 
this development well. His song 'Miracle of Miracles' was well sung with 
feeling and excitement. All his scenes were interesting and well played. 



By the end he was assured of his own ability and a changed young man.
Well done.

Perchik (The Student) (Gareth Gwyn-Jones).
Gareth had the part of 'the angry young man', the forward thinking 
student and he handled this well. He was sincere in his beliefs and 
almost apologetic to have fallen in love. In the duet with Hodel, 'Now I 
have Everything' Gareth expressed his softer side most successfully. He
broke with tradition from the start by dancing with Hodel and in his 
determined way asked only for Tevye's blessing not his permission. 
Gareth convinced us, as he did Hodel, that change was inevitable. 
He was also very convincing in the scuffle at the wedding when he 
attacked by the Russians. A performance that was fierce, likeable and 
idealistic.

Fyedka (and Cossack Dancer) (Fraser McLauchian)
Fraser managed to show his sincerity as well. From the beginning he 
was smitten with Chava, he was quiet and thoughtful with her, for 
example the gift of the book, but angry and loud with his fellow Russians
when they tried to frighten Chava. Fraser  always stated his case clearly 
especially when he believed he was doing the right thing, like leaving 
Russia with the others because of the cruelty of the regime. He too went
against 'tradition' with his choice of wife. 
Fraser's dancing skills were most impressive, the Cossack sequence, 
including the bottle dance, demanded high octane energy which he 
certainly provided.

Rabbi (Trevor Marks)
Trevor looked magnificent with his large beard and appeared every inch 
the part. He played the character with a nice touch of humour and an 
effort to avoid any argument or confrontation. He really wanted a quiet 
life!

Mendel,the  Rabbi's son, and Cossack. (Ryan Wuyts)
Ryan showed Mendel as being almost more religious than his father and
liking a good gossip. Well portrayed. Quite a busy-body! Ryan was 
another very energetic and talented Cossack and bottle dancer. A young
man of many talents.

Fruma Sarah ( Anne Wilson)
Anne gave a spirited performance (pardon the pun) . She looked very 
ghostly and sinister and acted out her threats in a terrifying way. 



Certainly a nightmare in herself.

Grandma Tzeitel (Liz Watson)
A good contrast to Fruma Sarah, with a very persuasive argument. Not 
to be denied the husband she wants for Tzeitel, Liz was domineering in 
her own way and obviously got what she wanted.

2 clear and complimentary performances.

Mordcha, the Innkeeper,(Alex Moore), Sasha (Tim Clarke) Shaindel , 
Motel's Mother (Anita Gould), Avram, the Bookseller (Richard Herring), 
Nachum, the beggar, (Gary Rolph) Fiddler on stage,(Keith Radley)

All these individual performers gave creditable cameo performances and
made the most of their characterizations, obviously singing and dancing 
with the rest of the chorus. It was good to see so many members of the 
group having specific contributions to make to the show.

Cossack Dancer (Ben Rolph) Ben gave an energetic and lively 
performance. And really made his mark as one of these 3 dancers.

The members of the chorus sang really well and very clearly, and always
managed to capture the feeling and emotion of the music. They moved 
almost to a pattern and made the dances appear very realistic 
and 'traditional'. They coped well in a fairly restricted space. I particularly
liked their part in Tradition and the Wedding. An example of good 
company work

Choreography
Choreographer Julie Slater
Julie did a great job here. She helped to establish the Jewishness of the 
piece and had obviously researched the dances that fit this society and 
are still danced today at weddings and Bar Mitzvahs. The music and the 
dances were well matched and this musical doesn't allow for innovation 
and lots of modern movement; 'tradition 'has to be maintained. The 
Cossack dancing was very energetic and the trio did extremely well 
especially
with the bottle dance. She managed to find as much variety as she 
could without destroying the atmosphere, but I was impressed with the 
whole look of the stage, (which was restricted in space,) and the cast's 
performance. The dancers were well rehearsed but at the same time 
managed to look like a group of peasants enjoying themselves or just 



observing their traditions.

Music
Musical Director (James Tovey)
All the music was excellently played and sung. The orchestra was 
relatively small, only nine in number with some instrumentalists doubling
up, but this was an advantage in that the sound balance was well 
managed and all the members of cast and chorus were clearly heard. 
The orchestra played with feeling and all the various emotions in this 
roller coaster piece were created through the sound. Much of the music 
reminded me of the sounds heard in Schindler's List and thus the Jewish
atmosphere was brought to the fore,
The singing of principals and chorus was well rehearsed and all the 
voices were confident and tuneful.

Director (David King)
David showed a good understanding of the specific needs of this 
musical and dealt with them all. On the basic production side, he had to 
deal with a fairly limited performance space, a variety of different 
locations demanding a number of scene changes and a large cast 
performing traditional dances. There was also the question of the Jewish
intonation and expression which most of the cast had mastered, 
together with the 'traditional' characters with perceived behaviour, such 
as the Rabbi, the matchmaker and indeed Tevye. All of this was most 
successful and helped to achieve the required atmosphere.
The wedding scene, with the traditions and the ensuing arguments with 
Lazar Wolf ,was very good but never reached a climax as the raid by the
Russians didn't really produce the required chaos. There were too few 
Russians, and apart from Perchik being knocked down, no actual 
scuffles  or 'damage'.
All the main scenes with large numbers on stage were exceedingly well 
managed, but apart from Tevye's soliloquies, when there were only one 
or two,on stage, such as Golde and Yente at the beginning, they needed
to be further forward to make more contact with the audience.
The range of emotions were very apparent and as I said before we,as, 
the audience were made to experience a real roller coaster of feelings, 
from humour with Tevye, to the pain of Hodel's departure and from the 
pathos of 'Do You Love Me?' to the haunting farewell of 'Anatevke'.
David certainly worked very hard with his cast and staging and achieved
a most successful show, obviously enjoyed by one and all.

In conclusion



We had a most enjoyable evening, and one which also proved to be 
thought provoking. Besides the music, the singing, the dancing, the 
humour etc, we  became clearly aware of what was happening with the 
political and social changes of this little society and the diaspora they 
were about to experience. It was, too, so sadly ironic when we know 
what happened later to the Jewish families settled in Poland.
It was very good to renew our links with WAOS and we look forward to 
seeing more of their productions.

Adjudicator: Eddie McKay
Accompanied by Peter McKay


